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Hopkins was inevitably caught in the obscure
spiritual eddies of Oxford and helplessly found
himself drifting—he did not know whither".
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He hath abolished the old drouth,
And rivers run where all was dry,
The field is sopp’d with merciful dew.
He hath put a new song in my mouth. ...
(‘He hath abolished the old drouth,)

I have desired to go
Where springs not fail,
To fields where flies no sharp and sided hail
And a few lilies blow.

And I have asked to be
Where no storms come,
Where the green swell is in the havens dumb,
And out of the swing of the sea.
(“Heaven-Haven”)
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Nov. 6. On this day by God’s grace I resolved to
give up all beauty until I had His leave for it...".

For Lent. No pudding on Sundays. No tea except if
to keep me awake and then without sugar. Meat
only once a day. No verses in Passion Week or on
Fridays. No lunch or meat on Fridays. Not to sit in
armchair except can work in no other way. Ash
Wednesday and Good Friday bread and water®.
00, 00000 — (Norman H. MacKenzie) 0000
oooooooo.
At Oxford his[Hopkins’'] doubts concerning the
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validity of the Church of England, of which he was
a most conscientious member, increased month by
month. Many of his friends were torn by similar
fears and questionings, as generations of Oxford
men had been since the days of Newman’s dramat-
ic conversion to the Roman Catholic Church
twenty years earlier. The spiritual gloom through
which Hopkins was passing was reflected in his
poems of 1865 and 1866. However we may attempt
to explain it, we must admit a surprising degree of
affinity in tone (though with significant differ-
ences) between the expression of his struggle of
soul during his Oxford days and his last poems
written in Ireland®.
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‘From nine o’clock till morning light

The copse was never more than grey.
The darkness did not close that night.
But day passed into day.
And soon I saw it shewing new
Beyond the hurst with such a hue
As silken garden-poppies do.
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‘A crimson East, that bids for rain.

So from the dawn was ill begun

The day that brought my lasting pain

And put away my sun.

But watching while the colour grew

I only feared the wet for you

Bound for the Harbour and your crew.
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‘I did not mean to sleep, but found
I had slept a little and was chill.
And I could hear the tiniest sound,
The morning was so still—
The bats’ wings lisping as they flew
And water draining through and through
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The wood : but not a dove would coo.
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‘You know you said the nightingale

In all our western shires was rare,

That more he shuns our special dale

Or never lodges there :

And I had thought so hitherto—

Up till that morning’s fall of dew,

And now I wish that it were true.

‘For he began at once and shook
My head to hear. He might have strung
A row of ripples in the brook,

So forcibly he sung,
The mist upon the leaves have strewed,
And danced the balls of dew that stood
In acres all above the wood.

‘I thought the air must cut and strain
The windpipe when he sucked his breath
And when he turned it back again

The music must be death.
With not a thing to make me fear,
A singing bird in morning clear
To me was terrible to hear.

‘Yet as he changed his mighty stops

Betweens [ heard the water still

All down the stair-way of the copse
And churning in the mill.

But that sweet sound which I preferred,

Your passing steps, I never heard

For warbling of the warbling bird.’
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Thus Frances sighed at home, while Luke
Made headway in the frothy deep.
She listened how the sea-gust shook
And then lay back to sleep.
While he was washing from on deck
She pillowing low her lily neck
Timed her sad visions with his wreck.
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Away in the loveable west,
On a pastoral forehead of Wales,
[ was under a roof here, I was at rest,
And they the prey of the gales ;
She to the black-about air, to the breaker, the
thickly
Falling flakes, to the throng that catches and
quails
Was calling ‘O Christ, Christ, come quickly’:
The cross to her she calls Christ to her, christens
her wild-worst Best.
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The Nightingale, as soone as Aprill bringeth
Unto her rested sense a perfect waking,
While late bare earth, proud of new clothing
springeth,
Sings out her woes, a thorne her song-booke
making :
And mournfully bewailing,
Her throate in tunes expresseth
What griefe her breast oppresseth,
For Thereus’ force on her chaste will prevailing.
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O Philomela faire, o take some gladnesse,
That here is juster cause of plaintfull sadnesse :
Thine earth now springs, mine fadeth,
Thy thorne without, my thorne my heart
invadeth.'””
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Darkling I listen ; and, for many a time
I have been half in love with easeful Death,
Call’d him soft names in many a mused rhyme,
To take into the air my quiet breath ;
Now more than ever seems it rich to die,
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ooooooooooooo4~000000o0, oo
gooDo0o0oboOOooooooooo, oooboooo
00, O00oboooooooooboogoo, boooo
000, looooooo) (“The Alchemist in the
City’) 00, 00000000000 OOOO0, Mo
O, 0000000000000000)] (‘Let me be to
Thee as the circling bird, ) 00O, 00000000 O0O
0000000000000, 0-000 (John SELAND)
oooooOo, Doooooooooooooooooon
00o00o0o0Y", 0000000oO0oooOo (oooo)d
(“The Sea and the Skylark”) 00O, OOO0OOOOO
0, 0000000D00000OO, (00000 (“The

Windhover”) 00, 000000000, 000000
Ud, ddddooooooooddde

oooooo, boooo—-0obooooo, boooo
goo-oooooo, boboo-—-00, ooood
0-oodtd, 0ooooooooooog, ooooo
uod, ood, dooogoooooood, god, d
0oo0oo0oo0U00, 00O lDoooo-—-0J o, oo
gooooooooooooooodg, oooooooo
gooog, 00000 -00000000000000
O.,l00 (oboO0)oooooo, oo -00o0o -0
gooooooooooodg, o0, ooooooood
goood, ooooood, oooooooooooo
gooog, bx0ogooooooboooobooooo, O
goooooooooooonooooogoood, 0d
oooooooooooooooooooooog, 0d
0000000000000,/ 000000000
o-oooooo, bobooboo-—-00000, 00
[00J 0000000000000, 00000000
(000004 OO0, 00DOD00O0oDoOoOoooDoo
goooooooooooooo, ooooog, ood
goooooog, 00o0ooooooooooooo
oooooooooooooooodgd, 0oogaod
ooo-oooooooooooooog, ooog-—=0
gojoooooooooooooooooooooodg,
goooog, oooooenooogo, 0o—-0 -0000
oooooooooooooo, iooooo—-000o0d
00ooooooooooonogdds

oooo

Gerard Manley Hopkins, The Poems of Gerard Manley
Hopkins, ed. by W.H. GARDNER and N.H. MacKENziE, 4%
ed. (London : Oxford University Press, 1967).
00ooo0ooooooooooooooon,

O
1) K.R. Srinivasa IYENGAR, Gerard Manley Hopkins —The

Man and the Poet— (New York : Haskell House Publish-

ers Ltd., 1971), p. 24.

oooo, l[oooooooooJ o o000,

1988), p. 8l.

00, pp.81-2.

oo, p.46.

ooooo, f[GM. 00000004 @0 000000

0, 1968), p. 30.

oooo, l[ooooooooooJ oo o000,

1994), p. 26.

Gerard Manley HopkiNs, The Journals and Papers of

Gerard Manley Hopkins, ed. by Humphry House (London :

Oxford University Press, 1959), p. 71. (Journal : Novem-

ber 6, 1865)

Ibid., p. 72. (Journal : January 23, 1866)

Norman H. MAcKENzIE, Hopkins (London : Oliver and

Boyd, 1968), p. 11.

W.H. GARDNER, G.M. Hopkins (London : Oxford Universi-

ty Press,1969), p. 88.

Paul L. MARIANI, A Commentary on the Complete Poems of

2)
3)
4)
5)
6)

)

8)
9)

10)

1D



GM.O0OO0OO0OO0OO0OOO0OOOOOO0O 297

12)
13)

14)

15)

Gerard Manley Hopkins
Press, 1970), p. 35.
MACKENZIE, 0p. cit., p. 12.
Norman H. MAcCKENZIE, A Reader’s Guide to Gerard
Manley Hopkins (Ithaca : Cornell University Press, 1981),
p. 19.

John MILTON, Milton—Poetical Works—, ed. by Douglas
BusH (London : Oxford University Press, 1966), p. 78.
Philip SipNEY, The Poems of Sir Philip Sidney, ed. by

(Ithaca : Cornell University

16)

17

18)

William A. RINGLER, Jr. (Oxford : The Clarendon Press,
1962), p. 137.

John KEATS, Keats—Poetical Works—, ed. by H.W.
GARROD (London : Oxford University Press, 1956), p. 208.
0oo0o0 -0-000, [00000ooo0ooooooo -
0J—fboooooooJo-0o--000-0, 000
00 (OO 00000, 1990), p. 87.

AC.DowNerO D000, 0-000-000JC@0 :
ooo, 1963), p. 35.



298

oo

G.M. Hopkins’ Conversion to Catholicism
—Through “The Nightingale”—

By
Akiko TErRAMOTO*
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Summary : In the 19th century, Victorian England enjoyed tremendous prosperity due to the Industri-
al Revolution, but it also had harmful influences not only on economy and society but also on religion
in general. This social situation caused the Oxford Movement in 1833. This was the movement to
reform the Church of England by restoring religious activities. Eventually it ended in failure, but
Horxkins as an Oxford student was influenced by E.B. Pusey and H.P. LipbpoN, the main members of the
Movement. Furthermore, by reading J.H. NEwMAN's Apologia Pro Vita Sua, HopKINS seems to have been
drawn gradually toward Catholicism. In 1866 he was baptized by NEwMAN to be a Catholic, and later
joined the Society of Jesus, which had extremely hard trainings and disciplines.

Hoprkins' early poems show his belief in the Church of England which was fostered in his family,
and as time goes on, the trend of his poems changes : that is, they show his religious torment derived
from his inclination toward Catholicism. Among them is “The Nightingale”. I will elucidate HopkINS’
religious sentiments by scrutinizing the ballad narrative of a wife whose sailor husband drowns in a
stormy sea.

Key words : the Industrial Revolution, the Oxford Movement, Catholicism, conversion, nightingale
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