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gooooobo, gooooooobobobobobooobob, bobobobobooooboo, obo

Ujooooooooooooooogddd,

O0—-0-0:00000 -0-00, l§0oooooo), f[ooooood, oog, O0-000

O0o0Do0o0oo00ooooooog, O-00 (Philip

LARKIN, 1922-85) OO0 0O0O0O0OOOOO, OOO0OOOOO
0, 0400000000, obOboboooobooooa
doooooooo, oooboooboobooooa
0000000, D000000O0O0OOoOoOoOoO looo
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0—-o0ooobooooo, oboobbooboooooa
00, booboooooooboooooo, boooodad
gooo, tooouooouoobods

As Bad As a Mile

Watching the shied core
Striking the basket, skidding across the floor,
Shows less and less of luck, and more and more

Of failure spreading back up the arm
Earlier and earlier, the unraised hand calm,

The apple unbitten in the palm. (THWAITE 125)
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gboboboobooboboboobooo
gobogboboooobobobobooboobooo

gobobooobooboooobboooboooboobooo
gbobob obobobobobo
gogb boooobobobobobooboo

. DO0boooobobooo

goooooooooooooooou, tooooa
OO00O0O0DO0O0 (core) O, OO0ODOODOOODOO
goooodb, 0boooboooboobooooda
O0O000, “Watching” (DO 0O) O “Striking”, “skid-
ding” (000O0O) OO0 “—ing” ODODODODOO, OO
goddodoooooo—oooooooooooood
goood, booooooboooboobooooa
0, bobooboooooooo, bbbooboooooad
goddodooooooooodds

goooooo, oooooooooo,
less”, “more and more”, “Earlier and earlier” O, 00O
dooooobooooooobood, booboooooad
0000, Ooogd, “less and less” O “more and
more” 0, 00 “—ing” 0000000000, 00OO
0, 0Ob0bobO4~0000000o00o0obooobooono
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godoooo, gooooooooooooooooo
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ooooob, Ooooo0ooOooUog, Doooooo
ooooooo, booooooo, Doooogogd
totoooooooooOooLoooo4oa, ooooa
ooboooooooooo, toooooooooood
oooobooooooooooo., booooo,

Success deludes the mind into believing that it
controls the hand : failure proves incontrovertibly
the polarity of the mind’s will and body’s way. As
there is less and less of “luck” (the happy coinci-
dence of desire and attainment), there will be less
and less of desire. (KuBy 50)
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ooo0oo0o0ooooooooooooooooon
Jo0o0o000o0o0o000o0o0oo0ogd,

000, 0000 ‘Earlierandearlier O, 00000
0000000000, 000000000000000
goooooood, 00000, 0000O0oOoooo
ogo0ooooooooo0ooooooooooo
0000O00dO, 0000, 0000000oooooo
0000 (back) 00DOOO0O0O0DOOOO,

doooo0o0oooooo-000oooooooa,
ogooooo0ooo0ooooodd, 00000
00000000000, 00000000oooooo
00000 (=000) 000000, 00000000
0000, 0ooo0o0oo0ooooOoooo, ooooo
000 (unraised) 00000, O0000000OO0OO
0000000000O0O0O0O0oOoOoO, 00ooooooo
00, 000000000000, 0000000000
000 (unbitten) 000000000000 000O0O0
00, J00o0o0o0oooooooooooog, 00O
0000000000000O0O0O0O0O0oOoOoOoooooon
ooo0ooooooood,

00, 00000000000000, 000 “Earlier
andearlier” 000000000000000000O,
00000000000, 00000000oooooo
o00o0o0o0o0o00o0oO0oOoOoOooOoO, ooooo
0000000 (00O000000O0oOooooo) oo
Jo0o00og, 0o0o0o0o0o00o0oooooooooo
0000oooooooooo (backup) DOOOO0OOO
0000, 0-000000000000000-000
ooooo, 0oo0oo0ooog, 0ooooooo
0, 0og0o00o00o0ooooooooooooooo

dodooboobooooooboooboboobooooda
ogdoooooo,

000000000, 0000 “Earlier and earlier” O
0000000000000, “unraised hand” O
“apple” O “spreading” 00000, OOOO “shows”
0000000000o0000d, 0oo0oo0od, “calm”,
“unbitten” 00000 “unraised hand” O “apple” 00O
godd, dooooooooooooooooooood
goooooboooooobood, boobooooodad
dodoobooboooooobooooboooa, boda
goddodoooooooooonoooog, oooo
goddodooooooooooooooooog, oo
ooooo (calm) 0000, O0DO0DO0OOOOOOOO
dodoobooboooooooboooobo, booooad
O0000000O0O0oOoOoOoQO “Earlier and earlier” O
gooooo, oooooooooooooooooo,
dodoooobooooboobooboboobooooa
000, “Earlier and earlier” 000D 0OO00OOO, OO
goddodoooooooooonoooooooooo
Ogodd, doooooooooooooooooood
odooe

ooo, gooooooooobooobooooa, o
goddddooooooooooooooooooon
godd, doooooooooooooooooood
gooooobooooo, obboobobbooooog, od
doooboobooooooboooooo, booood
goddodooooooooo, tooooooooo
goddo, boooooo, tooooooooooo
goooooboooooobooooboog, oooodad
dooooobooooooooooboobooooodad
gooo, Dobooboo KupyOdoooooooooo
00
goooodbooooobodoooobooobooooo
0, bobooboooooobooooboooo, ood
goddddoooooooooooooooooo, o
goddodoooooooooooooooooo —o
gooob, bbooooooboono, ooboooood
doboooooboooooboooooooboooooo
0, ddddoooooooooooooooooooo
U0, dodooooooooooooooooooond
godoooobooooooboodb, ooboooodad
ogoooooooooooo, ooobooboooooa,
gododooooo4~00000, oooooooooo
goddodooooooooooooooooooond
00, oobooooooobooooboobooodnoe
dodoobooboooooooboooobooboooooa
goood—-—oooooooodds

ooo, oooooooodoooooooooooa
gooooobooooog, booboboooooo. g
ddooooboooooooooooboooooooa
gooo, oo, oooooo
goodoodooo, doooooooooooooods



154

od

doooooboooooobooobooboooooa
goooodob, oboo, oboooboobooooda
U, doodoooouoo, oo og, oo
gododooooo, ooooooood, oooooo
doooooboooooobooobooboooooa
goood, boooooobodbo, oobooooa
ooooooooo (o—-00oo00, oooooooo
0) 0O, 0000d0000000O00O0OoOOoOoOooog
goood, oo —-—oobooobooo, o—0d
godoooobooooo—-obod, booboooooa
goddodoooooooo, toooooooooo
gooboboooooooboooooobooood
0, boooboooooobooobood, oobooa
OO0 [D000000004000000 J(‘concise and
more resonant memento mori Motion 299) 00000
ogoodd,

I. DO00OO00OO00oooobon

goboboboboboboooono, b-=-00bob
gbooboboobopobobob,

To call Larkin a metonymic poet does not imply
that he uses no metaphors — of course he does....
Many of his poems have no metaphors at all — for
example, ‘Myxomatosis’, ‘Poetry of Departures’,
‘Days’, ‘As Bad as a Mile’, ‘Afternoons’. (LoDGE 123—
4)

U-ooooooodoooood, ooodgogd
totdoo0d0o0ooooooOooooouo—Ooogg
00o0000oooUb., (oooooooooooo
00000000—0000 o000, loooo
04 00l 00000004, TO0OJ 000,

gbobobobooooboobob, b=000000
goboboboboooobouobobobobob, 0o
gobooooobbooobooobo-000bobooooon
goooooobooboooboog, booooooooo
goboboboboooooboobob, bobobooo
goboboboboooob—-boboboboboobo
oooood, 00O, boooooooo4oog, gd
O00000000o0oooooooo ooJ (CAfter-
noons’) 00000, D00OO0O0DODOOODOOODOOO
gbobobobooooouoboboboboboobo
goo, ogobooobooooooooooog, o
o, boooo, booboooboboooobooooo
gooooooobobooob, o4x0—-00ooooboooobo
gboboboboooobouoboboboboboobg
0ooo%

goooooboo, bboooboooboooooo
oo, bobobooooboboboboboboobo
b, bobobo, boboboboobob, booo

godoo-—-gbodooooboonoboobooooa
0000, 00000000000, 0ooo0 “core”
god, oo, oooo
goddddooooooooooooooooob, O
00, 000000, OO0 “ore” O0OO0O0OO0O0OO
000000000000000, “core” 0000000
goddodo, oo oooooooo
gdodddddd.,bodoododo, bobooUooOogde
ood, gooboooo—-oboooooog, ogoo
goooooboooooboooo-oboooa, O-—0d
O0000oO0oOg. 000, “ore” 00—000000OOO
goddodoooooo—-—ooo, boooooooo
OO0 “core” 00OO0OODOODODOOOOODOOO, “core”
00000000 -0, 0000000 (Skidding) 00O
0000 (000000000000 00oOoO00ooooo
000-00000) Do0oo0ooooooooog, O
goooooboooooobooooo, obbooood
ogodood, boooooobooobo—-boooooa
O0OoOoo “core” OOOOOOOOO, O—OO0OO0OOO
000 “Core”, “CoreBrass’ O0O0OO0OOOOO (S-
Darts, webpage), 0000000000000 O0O0OO
00, D0o0ooooooooooobbooooooo
O-000000000, 0000000000 (synec-
doche) 00 O0OO0ODOOOOOOOOOOO, OOOOO
0dooooboooooooooonobodnDoo,
ogooboooooobodbo—ooboobooooo
oo0o0O, 00 fooJoooooo, oooooooo
00000000000O.bOO0O0lMooooooooyd
(The Less Deceived, 1955) OO0 [O00O0O0O] (At
Grass’) DO0000 30000000,

Silks at the start : against the sky
Numbers and parasols : outside,
Squadrons of empty cars, and heat,
And littered grass : then the long cry
Hanging unhushed till it subside
To stop-press columns on the street.
(Larkin, ‘At Grass’ 3" stanza)
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gobooooboooobogob,

ooo, bbooobooooboboogog, oo 1boooo
goboboboboooooobg, gboboobooo
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00000o0o0oooooooooooo (oo
0-0000), D0DDO0O0O0DODOOO0ODODOO,
[00JO00000000O0o0ooDooOooo.o
ooooooooboooboooo, obobobooo
ooooooooo, booooooooooogd

000000, (OO0 J (OO : “anonymous”, 1

6), (000000 (O : “Almanacked”, 1.24), [0
000 : “memories”, 1.19 00000000, O
0000000000000 000000, @)oo
oo, ooooooooa, booobooboooo
000000000000, oo0 (o) 0ooo
OO0 (Dooooooo) (oo : “groom”, 1.29)
OO0 (Mo0Oo) (@ : “groom’s boy”, O00O) O0O0O
ogodoooooo, boboooooobooboooo
0000, (0O 97-8)

oobooboooobooboobo, Uoodgdgdd metony-

my, synecdoche 0000000 OOOOO, OOOO
goddodooooooooooooog, tooooo
godoo—-—ooooooooooooooondds

00, odoooooooooog, ooogogo
gooodo0d0od0o0o00oU0oUOo, tooooooog
0, 0—-—doooooooooooooooooooo
0, ddddooooooooooooooooooond
0000o000d000000oO0UoUOUUOUd, Oog, O
0000000000000 ooooooog
oo, oo —oooooooooooooon,
ooobo-—-0ooooboobooooooboooood
0000000000000 UoUUUOU, Dooog
goo0do0d0od0o000oU0oUO, tooooooog
goodoooo, gooooooooooooog, ooo
goddooooooooooooooog, oooooo
ooo0oooooboooob, oOoooOoOooooo400
ooooo00oUd0oOo, booooooooooooog
goddddooooooooooooooog, oooo
bbb —-—oooooooo
O00000000D0o0oOooOoO,

o0 —-0o0odoooooooooogooooo
0o, “core” O0—-000000, OO0OOODOO, OO
goddodooooooooooooooooooond
O000,0000000 “lead” D000, OOO0O0OOOO
000000000, 000000000 “core” OOO
oo oo —-ooooooo
godododoooo, oo —-—oooooooo
gooooooobboodob, Obog, boboooooooo
goododod000o0o0oooooooog, o
goddodoooooooooootd, toooooo
goddodooooooo, ooooooooooooo
00000000 —-00000000O0dO, Dooooog
0o0ooooooooob, oOo0ooooooooooon
goddodoooooooooooooooooo, o
oooboooooooobooooooobooooon

U, bbogobboooboooboobooooboooooo
goooo, bbooobbooobooobooo,.

gooopobobbbo-ooobobbbbbooooo
U, bobobooooobob, boboboobooboo
Oo

Larkin had called 1959 his ‘busiest’ year ; 1960
was busier still. He kept up a steady flow of short
lyrics — in January an aphoristic paean to selfish-
ness (it’s ‘like listening to good jazz/With drinks
for further orders and huge fire’) ; in February an
equally concise and more resonant memento mori
‘As Bad as a Mile’, and in August finished ‘Talking
in Bed’ and wrote ‘Take One Home for the Kiddies’
and ‘A Study of Reading Habits’. (MoTioN 299)
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ooo)ooo, 20, 000000000O0Og.O
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000/ 0 [00000000J 0000,
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00000000, 00000000000000000
00000 -00000000000O00d,
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00000000000O0O0O0O0O0dOdOod, 00O0O0oOo
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0000% 00000000000000000000
00, 00000, 00000000000000000
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oooooo (0 -00-02), 000o00ooooo
ooo0o0oo0o0o0dd, 00000000O0O0O0o
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totooooooooooooo, tooooooood
U, D0obooooboboboocoooboobooooon
ooo, boooooooooooUog, oooooo
oooooooobo, bbobOobobobboboo,
totdto0d0o0o0oo0ooOoOoUooOoUoooUooooog
oooooooooboooooob, bboboboboo,
oooooooooooooooo, Doooooooo
pobooododoooooooOooOooOoo4Ug, o4od
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ooobo, boooooooooooooUoUoooooo
oooood., U0, DOo0ooDOoOoUoUUoUUooooo
00, booodooooooooooOooUoogoogd
tooooooooo, tooooooooooooog
OO0,

III. J000oOoo0oobooboobog

ooo, oobooooooooo—-oboobooooo
goddodoooouo, boooooooog, oooo
gdoddddoooooooooonooooooooond
gooob, bboooooobod, boooog—-od
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godddodoooooooooonoooooooooo
0000000000, OOOooO, booDooo oo -
O —0 ] (‘Mr Bleaney’ ) O “Bleaney” O “bleak” (00O
0), “lean” (DOOO0O), “mean” (OO, DOOOO)
O000ooo0oooooo (@o 115, oo0-0-000
godo—-—doooooood, ooooooooooo
00000 (000000 J oo, Dooooooooo
doddoooooooobooobobobosooooooa
O00000oooooooo0o locooooooo] 7
nearly died”) 000000000000 O0OODOO, O
goood, bodbooooboooboobooooa
000000, 00o0o00oooono (ooo fooo
00 ] “religious wounding”, 1.55) O OOO0OOOOO
Jddddd0o0o0o0o0o00oooooo, oooobsod
ddooooboooooobooobobooboooooa
0O00% 000, 00000000 oooooooo
(‘TalkinginBed’) 00O, OO 2000 “Lying” O0O0O
gdoddddoooooooooonooooooooond
oo, oobooooog, boobobboobooood
ooooooooodnoe

00, 0Oo00o0ooooO, oooooooo oo
O00000O0O0OoOggd] (‘Sunny Prestatyn’) 00O
0, 00-000000000000-00 “Prestatyn”
O, “press tim”, “pressontim” 00O OOOODOOO,
“im> 0000000000 “imothy” O0O0OOOOO,
O000-00000000-000 —, “Come to Sunny
Prestatyn” 0000000000000 O0O00O “Come”
gooooooboo-—-ooooboo-—-obooooa, od
goddddoooooo—ooooooooooooo
goddoddoooooo, oooooooo—-oooo

oooood,

Behind her, a hunk of coast, a
Hotel with palms
Seemed to expand from her thighs and
Spread breast-lifting arms.
(Larkin, ‘Sunny Prestatyn’ 11. 5-8)
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oonbo ooooogo
gooboboboooooooDg
gbobobobooboobuobuobobobds
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0000000000 (Cuark 121-2), 00000000
00000000 ‘% 00000000000oooo0
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00000 “hied” O (0000000000000,
‘“shy” 00000000000 OO0O0OOOOOO0OO0
0, bobooboooooobooobooboo, boda
“shied core” O “hard core” DO0O0O0OOOOOOOO
goddodouo, boooooooooooooooo
00000000 ooooooo (oOo-0 380, 00
0000000000000000O000a0,  “floor” O
“flower” 000000000, OOO0OOOOOOOOO
Oooooo (oDoo-—-0183), J00oooooooo
gooboboooooooboooooobooood
O, 0O0O00booooooobooobooboooooa
00, booboooooooboooboooooooa
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goddodoooooooooooog, ooooooo
godooooboob, ooboooboobo—-0oooa
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(Dylan Tuomas, 1914-55) 00000000000 OO0O
oo0o0oooooooooo (@ -00-023%, 0ooo
gooodoooo, oooboooobbooooobooo
0, 0oooooooooooooobobooooooo
Oo
goooooooooooooooooooooooa
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ooooooo, [0boooo0oooooog, 0-000
gooobooboooooo, ooobooboooodad
000000 -00000o0oooool) (oo 46) OOO
godoodooo, ooooooooooood, oo
godoooobooooog, boobobbooboooooda
0d-ooooboooobooobooo -0 -oobooa
(Meave BrexnaN) 000, OO, OO0OO0OOO0OOOO
goddodoooooooooooooooooooo
0o, boboo, oooooboooo4~0boooooa
dodoooooooooooo,
goooooooooooo, dJoooooooooa
O0—-o0odboooododb, ooobobo—-000o
0-dooobobooboobooooobooooo,
O0—-0obooboooooobooobo—-0oo0oooa
goddodooo, oo —-—oooooo
000000000 (0000000 0oooooooo
0) D000o0o0o0ooo0o0ogooooooooog, oo
00 (00000000 JO000000o0ooooooo
gododododoooooogde

oo, dooo-—-oooooo, dooooooooa
0000000000o0o0o0oo0ooooono (oood
19620000), 000000000000 O0O00O00O0
U0, doddoooooooooooooooooooo
0—-—dodooooooooooo, 0o—-—gooooooo
godoooobooooooobo, bbooboooood
dodoooobooooooobooooboo, ooooad
O, 0000 “floor” OODODODODO “flower” OOOOO
0000000000 (o0 -0 183),000—00 30
0d, oobooooooboooboooboooooda
000 (Morion 298), OO0O0OO0O0O, OO0OO0O0OO00OO
goddodooooooooooooog, oooooo
goddodoooooooooooooooood, O
goooooboooooo, ooobbooboono —ad
oddooboo—-—ooboooobooobooboo, boa
goddodoooooooo, toooooooooo
O0000000000000000, 000 “calm” O
dodooooboooooobodboboub, obooa
0000000 “core”, “floor”, “more”, 0 200 “arm”,
‘calm”, “palm” OO ODODO “Oh”, “Ah" OOOO-00O
godddodooooo, 0l1oooooooooooo
0000000000, 0200000000 “calm” O
dooobooobooooooboooobooboooooa
O,

ogoo, oooooooooodoooooooooa
Jooodooooooooodd, boboooooog
O, Dobooboooooobooobooboooooa
gooddodooo, toooooooo, o=-uoooo
do00d0o0d0od0000oO0Ood, O-—-00O0O fo-og
ooJOoOoOo, 0-000-000, JOUO0OOOOOd
dobooooooobooobo—-—oobooooobooo
(W.B. YeaTs, 1865-1939) 00 D0O000O0ODO0O -0 -
OO0 (Maud Gonng) 00000000000, OOOO

0000000O0O0O0OoOoO, 0—-000-000000
0000000000000 000000000000
(Motion 298), 000000 -000000000000
ooooooooooooog, 0—-0000ooooo
000, 0000000000, 00000000000
ooo0o0oO0O0oO0oOoOoO, ooooOooooooag,
odooo0o0oooooooOooOooOoooooon
gooooooooooooooooo, D004, d-—
000000, 000000000000ooooooon
do00o00000O00O0O0OoO0OoOoO, 0oooooo
gooooooooooo, 000oO0O0oOoooOg, 0-0
0000 (00000000000 -—-000O0ogo) o
0000000000000000000000000
O,

0ood, 0ooooooog, 0oooooooooo
0, 00000000000000000000000
O0,/0000000000D000J0000-00000
000, 000000o00O00o0oooOoOoOoooooon
ooooood 00000o0o0o000000000, 0o
0000, Joooo0o0ooooooooooooo
00000000000, 00, 0-0000-0000
0000, 0ooooo0oooOoOooooOoooog-—
00000000000 (Moton 298), OOOO0O0O00
ogo0ooo0ooooo0ooooooooooo
00, 0000000000000000, 000000
000000 (0000O0O0Oo) 0ooOoo, ooooo
0000 (00D000000000) Doooooooo
000000000 -—-00000ooooooogd,
000, 000000000O0O0O0OooOooog, ooo
dooooo00o0o0OoO0OoO0OoOoOoOoooooa, o
oooo0o00o0ooo0oooOo, 0oooooooo
ogo0ooooo0o0ooooooooooooo
000000, 000000000000oOoooooon
oooooood,.

o, bobobobobobooooooobooboob
goooooo, bogbooobooboooobooooo
goooooobobbbbobobobbo., 0DbObODbDDDO,
0-00000000 loooo0ooooooooooo
000/ 000000, 0000400000000
gobooddes
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Three Readings of Philip Larkin’s ‘As Bad As
a Mile’ : Possible Interpretations of a Poem

By
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Summary : This paper presents three readings of Philip Larkin’s ‘As Bad As a Mile’, and explores the
possibility of interpretation of this poem. In general, this poem shows Larkin’s fatalism through a
common situation : a man experiences his poor luck or defeat through a common trying of his luck.
However, this poem can also be interpreted as follows : the poet suffers from writers’ block and loses
his temper, but rediscovers creativity and finds encouragement. Furthermore, interpreted in meta-
phorical and symbolical ways, this poem can be regarded to contain many sexual meanings and to
describe scenes of sexual intercourse between the poet and his two lovers. Although it is difficult for
the readers to decide which is the best reading of the three, it seems that the last metaphoric and
symbolic one is closer to the poet’s intention.

Key words : Philip Larkin, ‘As Bad As a Mile’, The Whitsun Weddings, English Literature, Modern
Poetry
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