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They [Aziz's friends] listened delighted, for they
took the public view of poetry, not the private
which obtains in England. ...India—a hundred In-
dias—whispered outside beneath the indifferent

moon, but for the time India seemed one and their
own, and they regained their departed greatness
by hearing its departure lamented, they felt young
again because reminded that youth must fly. (p.
10)
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For an instant he recalled his wife, and, as happens
when a memory is intense, the past became the
future, and he saw her with him in a quiet Hindu
jungle Native State, far away from foreigners. (p.
266)
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She didn’t think what had happened, or even re-
member in the ordinary way of memory, but she
returned to the Marabar Hills, and spoke from
them across a sort of darkness to Mr McBryde.
The fatal day recurred, in every detail, but now she
was of it and not of it at the same time, and this
double relation gave it indescribable splendour.
... As she spoke, she created the Kawa Dol, saw the
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niches up the curve of the stone, and felt the heat

strike her face. (pp. 216-7)
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...the distant Marabar Hills, which had crept near,

as was their custom at sunset ; if the sunset had
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His thin voice rose, and gave out one sound after

‘less ra-

another. ...But the ear, baffled repeatedly, soon
lost any clue, and wandered in maze of noises, none
harsh or unpleasant, none intelligible. ... The sounds
continued and ceased after a few moments as
casually as they had begun—apparently halfway
through a bar, and upon the subdominant. (pp.
71-2)
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go00ooo0obOoO0ooboO-00oO00ooooooo
oooo (@, 0o, 0ooo) 0ooo, Dooooo
00000, [000000000oooooooooolo
ooooooono, ooooooooogooood, 0o
0300000, 000000000 ‘Mosque’ ‘Caves’
‘Temple 0000, O0O0OO0O0O00OOO ‘emotion’ ‘rea-
son’ ‘love’ 0 O00OO0O, OO, ‘positive affirmation’
‘negative retraction’ ‘muted reaffirmation’® 0 00 0O
00, 0100000000000DO0000DODO0O00OO
0,000000 (muddle or chaos) DO0OOOO (OO
thesis) 00000000, O00OO0O0OOO0OOOOOO
oooo, ooood, boooooogoooo, ooo
gooobobobo, oL, bobobo, obboobo
(logic or logos) OO0 0O0OO0OO0OOOOOODOOO, OO
000000000000, (OO0 : anti-thesis), OO
O, 0oooDoooooooooooooooooog
O, 0ooooboooboog, boboooooooo
goooooobobooobbo, obobooooooooo
ooooooooooobo-—-oooooooooog, 0o
0000 ‘It will never be known.
finger along that polished wall in the dark and cannot
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0000000000oo0o00do, 000 200 fooo
dooooobooooo, obooobooboooooad
000000000, 00000000000000
goddddooooooooo, tooooooooo
00, [000000000000000000Joooo
oooodno,

[D00000000000, 0000000 O0oOo0
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Summary : A Passage to India, one of E.M. FORSTER'S masterpieces, reflects what he experienced in
India when he was young. Not merely the natural environments in India and the Anglo-Indians’ daily
lives in the early 20th century but also the inscrutable Hindu Teachings which fascinated FoRSTER
deeply are woven into the work. The mutual association between Aziz, a Moslem doctor, and Fielding,
an English Principal of Government College, is foregrounded, while the problem, ‘Is it impossible for
the Indians to make friends with the English?, underlies the story.

The novel consists of three parts : ‘Mosque, ‘Caves’ and ‘Temple. Firstly, the Asian Hotchpotch
(irrationalism) in India is shown before the Anglo-Indians. The latter work to introduce the Western
way of thinking (rationalism) under the British rule. It is natural for such a structure to cause friction
between the Oriental way of thinking (thesis) and the Western way of thinking (antithesis). These
conflicting forces are integrated by use of Hindu mysticism : oneness (synthesis). In other words, it
may well be said that both the Oriental and the Occidental elements are embraced by Hindu Teach-
ings. FORSTER concludes that human understanding can be reached by some human wisdom based
upon natural environments.

Though he achieves a theoretical synthesis, he does not end the novel with an optimistic con-
clusion : the friendship between Aziz and Fielding. ForRSTER as an Englishman cannot help feeling
that Hinduism is beyond his comprehension. And then he confronts a kind of nihilism, or a skeptical
view of the world, which leads him to stop writing any novels ever afterwards. But in spite of all this,
indeed, because of it all, he thinks that it is necessary for us human beings to seek for further mutual
understanding between ourselves. What attracts FORSTER most is a universal issue of mutual under-
standing, developing from the reconciliation between East and West.

In this paper, I begin with analyzing the Indian hotchpotch (muddle) in such elements as ‘time,
‘space, and ‘sound. Then the inevitable confrontation between East and West will be discussed.
Lastly the reconciliation between the two forces (cultures) will be scrutinized, referring to such sym-

bols as ‘water, ‘sky’ and ‘air.

Key words : Indian irrationalism (chaos : muddle), English rationalism (logos : logic), Hindu Teachings
(mythos : oneness), the dialectic integration of thinking, a sense of nihilism
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